An impluviumis a small sunken pool usually

found in ancient Greek and Roman homes. It
jould catch the rainwater, trapping overflow in a

subterranean cistern for reserve until later when

needed. It was not uncommon for the impluvium

h mosaics or small sculptures

to be decorated
and flowers. Susan Collett’s Impluvium exhibition
consists of six large sculptural works set amidst

the birch trees, plants and flowers that omament
the Burlington Art Center's cloistered courtyard,
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within the landscape they inhabit.
The interiors glow with an infu-
sion of warm patinas of blush and
saffron, looking as if they bear the
markings of having spent the

summer being kissed by the sun and
the moon and the stars as they have
stood night and day exposed to the
elements. They radiate from within.

Their situation amongst the
flora and fauna of the courtyard

was ultimately an important factor

for Collett in their creation. These

are not sculptural forms that have
been placed upon plinths for deco

rative effect. Rather they are asso

ciatial, referencing and responding

to the environment where they
have been installed. And interest-
ingly the environment seems to

have reacted by responding to the
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Each layer of this sculpture, which
stands over six feet tall, has a
distinct sensibility, rather like the
Renaissance palazzos whose first
floors were for trade or commerce,
second floors for entertaining and
upper floors for family and those of
intimate acquaintance. The first
layer is foundational and rock-like,
with each ascending layer
becoming more organic and deli
cate in appearance and composi-
tion. Within the pool in which it is
placed are algae-covered rocks and
drowned leaves. The colours of
these mosses and leaves and rocks
mimic those found in the sculpture,
having occurred after the passage
of summer’s time and well after the
creation of the work by Collett

Impluviumiis a body of work that
is harmonious and symbiotic with
the environment it inhabits and, in
a certain way, transcends. The
natural setting with its proliferation
of birch branches and twisted
foliage parallels physically the
composition and forms of the
sculptures. Viewers cannot help
but make the association between
the artworks and the natural world
they inhabit. And as the days pass
into weeks, the weeks into months
and the months from one season to
another, the changes in the plants
and trees, the rusting of the steel
plinths, echo the fabricated mark-
ings of time’s passage which
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gration. They appear t
upon themselves with

s and bodies that ebb
efully undulate.

The works are sturdy. They are
y, solid and def

midst of transition fro
toanother s, in fact, in a state of
sis. While these sculy
continually appe
ink of change and t
tion, they are in
their composition
Central to the artist’s mot

tio
vie nderstanding and expec
tations of temporality. Placed

pon large gu

the sculptures appe

rds like moss or

unding
g stones.

e gl
cated and subtle, re

s of experience as a pt

nk of disint

be fold:

, flow

e form

res
I to be on the

unks of

Collett’s use of

n
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Many of the statues stand, upon
their plinths, at figure-size. In
viewing them one almost has the
sensation of encountering another
figure or form, but one that has been
transformed by the migration of
time. Perhaps too, this association is
furthered due to their materiality
ceramic works are created from clay
from the earth. And as we all
one day each and every one of us
will also return to the earth—ashes
to ashes and dust to dust

Any act of creation can be
regarded as a leap of faith on the
part of the artist and of the viewer.
The artist creates work hoping
that his/her meaning will be
apparent and meaningful. The
viewer hopes that the meaning(s)
s/he brings to the work are ones
that the artist intended. In this
way, through time and cultures,
across religious and language
separations, people have
connected with those from the
past, purely through experience
with an artwork. But one is always
reminded of the hands that
created the work, that may now
have been still for generations or
centuries. Nonetheless, despite
the temporal divides there is a
connection with that man or
woman that links the past and the
present. The art object becomes a
symbol that “speaks” and whose
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The Moiré sculptures that make
up Impluvium with their evocations
of rust, age and time passing do not
speak to the viewer only of decay,
but also of growth. They reflect the
transience and brevity of life but
also remind us that some things do
not change and are eternal. Their
physical construction mimics the
layers of history and the myriad
possibilities of meaning to be found
in the world around us.

These sculptures may not
be able to contain the rainwater,
but they do become vessels
that contain meditations upon
mortality and temporality. As
such they are truly impluviums,
with their symbolic import being
the reserve from which present
and future generations can draw
meani

on.
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